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Opera Studies 2018
Characters symbolizing the devil and demons 
have peopled fairytales and fiction of all types 
in every age. They are subjects in several operas. 
For example, Gounod’s opera Faust (based on 
Goethe’s magnum opus Faust) was the most 
popular opera in the world for over 100 years 
after it premiered in 1859. Faust’s 753 Met Opera 
performances rank it the eighth most performed 
opera there.

Opera Studies mission is to provide opera 
education and present operas not often 
performed or exceptional performances of 
repertoire standards. While Gounod’s opera 
Faust - and to a lessor extent Berlioz’s opera The 
Damnation of Faust - are the most frequently 
performed, the 2018 Opera Studies program 
brings signature performances of other great 
operas with devils and demons in leading roles 
that are less performed.

February 1

Mefistofele
February 15

The Demon
February 22

Orpheus in 
the Underworld

March 1

Robert le Diable
March 8

The Fiery Angel
English subtitles for all programs

See reverse for opera descriptions

The Opera Studies education series is a
unique long-standing joint-venture of 

Vero Beach Opera with
Vero Beach Museum of Art

A Date 
 With the

Learn more about the Vero Beach Opera at VeroBeachOpera.org and Vero Beach Museum of  Art at www.VeroBeachMuseum.org

Devil

PRESENTED in the VBMA Leonhardt Auditorium from 12:30 PM to 4:30 PM 
on the dates shown TUITION FOR THE SERIES – VBMA & VBO members: $55.00  

Non-members: $75.00 TO REGISTER: www.vboperastudies.com or (772) 231-0707 ext. 136



Boito

February 1 - Mefistofele
Arrigo Boito was the librettist for Ponchielli’s opera La Gioconda as well as Verdi’s Otello and 
Falstaff.  Mefistofele is Boito’s only completed opera; it premiered at La Scala in 1868.  Boito’s 
Mefistofele libretto of Goethe’s Faustian story spotlights the diabolical villain. The prologue 
and the conclusion are among opera’s most memorable moments of choral grandeur. The title 
character Mefistofele is one of the great bass-baritone roles in opera.  The great Russian bass 
Chaliapin made his 1907 debut at the Metropolitan Opera in this role, followed by 20 more 
Met performances.  Seventy-five years later American bass Samuel Ramey – who made a minor 
career in this role in the 1980s and 1990s – revived it at the Met in 1999 - 2000.  This 1989 San 
Francisco Opera performance with Ramey is now recognized as the signature production of this 
opera.

February 15 - The Demon
Of the 20 operas written by Anton Rubinstein, The Demon is the best known. It received 100 
performances in the decade following its 1875 premier at the Mariinsky theater (St. Petersburg). 
It is frequently performed in Russia, rarely in the West. The setting of The Demon is somewhere 
between heaven, hell and earth – just as the demon himself is a fallen angel, an inwardly 
torn character, a negating power and adversary of the angel at the same time.  This 2015 live 
performance from the Tchaikovsky Concert Hall in Moscow features today’s superstar baritone 
Dmitri Hvorostovsky as the Demon.

February 22 – Orpheus in the Underworld
Offenbach was called “the mockingbird of the Second Empire” (Napoleon III).  First performed 
in Paris in 1858, Orpheus is categorized as an opéra bouffe - (opera burlesque in Germany).  It is 
said to be the first classical full-length operetta and Offenbach’s first great success - it ran for 228 
performances following its Paris premiere.  It is a satire on Gluck’s opera Orfeo ed Euridice and 
the Parisian society and politics of that time – the subjects in the opera are portrayed as ancient 
Greek gods and goddesses – e.g., Jupiter is Napoleon III.  Most know this opera by the famous 
“Can-can” (Infernal Galop) at the end of the opera.  This Opera Studies presentation is a 1984 
“five-star” live performance from Deutsche Opera (Berlin) with an international all-star cast of 
singers and actors.

March 1 - Robert le Diable (Robert the Devil)
Among the first of the French Grand Operas, Robert le Diable premiered at the Paris Opera 
in 1831, cast with the most famous singers of that day.  It was one of the most played operas 
in the 19th century; it played in Paris alone over 470 times prior to Meyerbeer’s death in 1864. 
The libretto was fabricated on the basis of an old legend about Duke Robert the Magnificent of 
Normandy, the father of William the Conqueror, alleged in some versions to have been the son 
of the Devil. The Act 3 provocative Ballet of the Nuns was a sensation at the time, and it had a 
significant influence on future ballet.  This live 2015 performance at the Royal Opera (Covent 
Garden) features American tenor Bryan Hymel (Robert), Canadian bass John Relyea (Devil).

March 8 – The Fiery Angel
Prokofiev’s fantastic opera, The Fiery Angel, has intrigued audiences ever since its belated pre-
miere in Venice in 1955, two years after the composer’s death. The setting for this bizarre story is 
16th-century Renaissance Germany.  Renata, a kind of hysterical visionary, goes about bringing 
havoc and mayhem to those around her, yet somehow garnering, through some mystical quality, 
the loyalty of so many of them, like her oft-rejected suitor, Ruprecht, and the nuns in the convent 
she joins in the last act.  This is a 1993 live performance from the Mariinsky Theater (St. Peters-
burg), conducted by Valery Gergiev, with an all-star Russian cast. 

Rubinstein

Offenbach

Meyerbeer

Prokofiev


